


Reflections of the den from a mirrored closet.

The armchair is by Franco Albini.

Another view of the comfy den.

A 1970’s wall ceramic hangs on a wall above a 1940's chest of drawers. The wooden

sculpture is by California artist Jan de Swart.



A headboard by 2Michaels design was

created out of a metal screen from a bank.

A sculpture by Alfred Robert Rosenbaum

stands in the corner of the master bedroom.

A 1960s photograph by Wingate Payne

leans on the wall below a series of photos

purchased at a DIA auction,

I think about the role of aesthetics and what we have learned over the course of all

these interviews, and sometimes I have found the interviewees shallow and annoying

and materialistic, but at other times, I have wondered if this obsession with things

looking beautiful isn’t a kind of bravery in the face of knowing full well that life is hard

and unfair and involves suffering? What do you think?

Jayne: Well, my mother and my aunt were really good at making their environments

beautiful, so I think it’s sort of a dedication to my mother that we do what we do. She always

wanted to be a designer.

Joan: We kind of wanted to live out my mother’s fantasy.

Jayne: She had a very artistic way of looking at life and everything around her.



In the forefront, a prototype for a wooden

chair by Maurice Martine.

Maiza and Lillie at rest.

Looking across the living room from the bedroom hallway. A photograph by Sam Samore

hangs on a wall above a 1940s console by Florence Knoll. An orange upholstered chair

upholstered is by Alvin Lustig, 1951.



An abstract painting by Fran Haskin hangs

above a school chair and an adjustable table

in the front entrance hall.

Reflections of the front entry wall from a

vintage living room mirror.

A 1950's copper wall sculpture from an estate in Sonoma, Ca. dominates the blue living

room wall. The 1960's coffee table is by New Hope furniture artist, Harry Balmer. A painting

from a tag sale and a collection of mid century objects sit atop the custom living room

shelves.



A wooden toy truck stands atop a 1950’s

Italian table in a corner of the kitchen.

Sculptural wood and ceramic objects line the

kitchen shelves.

A 1940's desk by Saarinen Associates

stands in a corner of the living room.

A view across West 96th street from the

kitchen window.



A 1950's lamp by Design Techiniques stands atop 1940's nesting tables.

A painting by Jayne hangs in the front

entryway.

Favorite vintage objects stand atop a 1960's

shelf in the living room.



On the coffee table is a 1970's ceramic sculpture purchased in L.A.

Do decorators and designers just have a hyper-nesting instinct?

Jayne: Yes, it is hyper-nesting because you feel like you’re creating your own little

cocoon—and you’re safe.

And you’re good at creating that for other people?

Jayne: Right. And you want people to feel safe.

Joan: And comfortable—a place where they are happy to come home to.

Jayne, Joan, and Larry.




